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THURSDAY, NOVEMBER, 28. 


THE CASTLE OF AYMON. 


Me. Batre, if not the cleverest, is cer- 
tainly the luckiest musician that ever was 
born in Great Britain. 

The ultima thule of the great majority of 
composers isto getmoney. To get money 
they must write to please the many, at the 
risk of offending the few. A thorough 
money-hunting artist sets the opinion of 
the real judges of the actual epoch, and 
the unerring fiat of posterity, altogether at 
defiance. Taste and propriety are readily 
sacrificed at the shrine of Mammon. In 
pursuit of one darling object the interests 
df art are derided—the severe classic feeling 
is trodden under foot—and the artist is 
merged in the tradesman. It can be no 
offence to Mr. Balfe to say of him—that 
pelf is his primary object—and fame only 
desirable to him as a kind of advertise- 
ment of his stock in trade. However, to 
make the fortunes of theatrical managers 
and music publishers is a matter not des- 
pisable, inasmuch as gratitude impels 
those gentlemen to offer the amende honor- 
able—and in return for the inward shame 
which an artist cannot but experience who 
spits in the face of art—his mistress— 
they shower doubloons into his pouch, and 
invest him with the order of the brass 


Serthing. 
On Wednesday night week, a new opera 
(that is new to the English stage), from 





the pen of Mr. Balfe, was produced, with 
unequivocal success,by the spirited manage- 
ment of the Princess’s Theatre. What- 
ever related to the mise en scene was pre- 
sented with the accustomed accuracy and 
completeness for which that theatre is de- 
servedly reputed. There was some excel- 
lent scenery by Mr. Beverley, an artist 
whom Mr. Maddox has very judiciously 
added to the scenic strength of the esta- 
blishment. The house was crowded, and 
the opera pleased —the composer (who 
conducted in person) and the singers being 
called on at the conclusion to receive the 
congratulations of the audience. The 
opera was announced for four times a week, 
until further notice, amidst loud applause. 
Successive repetitions have crowned the 
effort, and it is likely to bring good houses 
for some time to come. Who then can 
blame the management for thus ensuring 
the prestige of success by the production 
of such light frivolities as hit the fancies 
and tickle the ears of an English public ? 
Not we in faith. 

But the intrinsic merits of the opera it- 
self are quite another matter. The story 
(which belies its venerable name, having 
nothing in common with the fine old ro- 
mance Les Quatre fils Aymon) is amusing 
and droll. The dramatist has made the 
best of it, and the translator employed by 
Mr. Maddox has even improved upon the 
criginal. It is out of our province to dis- 
cuss plots, or we should willingly give a 
brief outline of a very amusing three act 
vaudeville. Our business is with the mu- 
sic, and this requires but little considera- 
tion. Our opinion of the musical capa- 
bilities of Mr. Balfe is well known. Last 








season we were nigh being called out for ex- 
pressing our want of sympathy with the 
music of the “Geraldine.” Age brings 
wisdom, however, and a year’s lapse has 
doubtless made the composerof “The 

light of other days” a year wiser. Nath- 
less, be he wise or be he foolish, be he peace- 
ful or be he pugnacious, if he summon us 
to the field, we shall stay at home—and 

if he ask usto dinner, we shall make pan- 
cakes a sine qud non. But to the purport 
of our article. The music of the Castleof 
Aymon has one great merit—that of sus- 
tained character. If not original in man- 
ner, it is essentially comic throughout, and 
its want of elaboration is rather a merit 
than a defect, being well fitted to the sen- 
timent of the draina. There is, besides, 
an incessant sparkle, which keeps thesense 
alive, while it sends the judgment to sleep. 
Indeed, we have so little time to reflect 
while this music is going on, that it is not 
until the final note that we can collect our 
ideas, and pronounce a definitive opinion 
of its merits. We like the “Castle of Ay- 
mon” better than any other opera of the 

composer, because the music is appropriate 
to the piece. There is no serious situation 
in the play, and consequently, no risk of 
any violations of dramatic propriety. * Mr. 

Balfe has nothing of the solemn in his 
temperament — he is incapable of deep 
thought, devoid of passionate expression, 
and repugnant to the least exercise of ela- 
boration. Whatever the subject, his. mu- 

sie is invariably comic. He would des- 

cribe the murder scene in “ Macbeth,” by 

a string of waltz tunes, and would make 

Hamlet and his mother sing a duet a 

Hongraise. Mr. Baife cannot help his nature. 
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He came into the world with a laugh on 
his countenance, and carries this laugh into 
the contemplation of whatever subject he 
may have to treat—from a Polka to a parri- 
cide. If nature had conferred on him the 
gift of original thought, as well as the eter- 
nal presence of animal spirits, she would 
have gone far in making him agood composer 
—though we doubt if a disposition unu- 
sually indolent would ever have allowed 
him to perfect his gifts by study, and 
thereby become a great one. There are 
some things for which Mr. Balfe is highly 
eulogised, which we cannot by any means 
recognise. First, and most frequently, he 
is lauded for his instrumentation—and this 
we consider his weakest point. The great 
art of orchestration (which Mr. Balfe might 
have learned from his favourite model— 
Auber) is by a judicious use of the variety 
of effects arising out of orchestral combi- 
nations, to produce a whole, which shail be 
continuous and natural without monotony. 
Mr. Balfe instruments in shreds and patches 
—he has no power of conferring wnity of 
effect, and this proves indisputably that 
his acquaintance with the character and 
capabilities of different instruments is any- 
thing but deep. The concerted music of 
Mr. Balfe, too, has been highly praised. 
We regret that in this particular we must 
equally dissent from general opinion. We 
listened very attentively to the concerted 
pieces in the “Castle of Aymon,” and 
could not but remark how much they were 
deficient in clear outline. They are, in 
fact, almost without exception, a number 
of short phrases, strung together without 
art or purpose—and what melody they 
have is ordinarily involved in some figure, 
ad la Donizetti, which the orchestra car- 
ries through a multitude of keys, while 
the voices chaunt successions of single 
notes, without rhythm or melody of 
their own. We do not say that the 
orchestra may not occasionally be the grand 
medium of expressing the sentiment of the 
scene,—but surely, if solo singers and cho- 
rus singers are required by the score, they 
should have a share, if not the greatest 





share, of what is properly termed canto— 
otherwise they are mere instruments—no 
better than a band of ripieni fiddles. Mr. 
Balfe is successful in his ballads, and so are 
hundreds of composers who never dream 
of attempting an opera. A ballad is the 
simplest form that vocal music can assume, 
and unless remarkable for melody strikingly 
new, or ingenuity in the construction of 
the accompaniment, it can have no claim 
to be brought as argument in the discussion 
of musical pretensions, 

With respect to the “ Castle of Aymon,” 
we are not in a condition to particularize 
single pieces—suffice it that the whole im- 
presses us with a better notion of the com- 
poser’s powers than any of his previous 
efforts. To accord it either inspiration or 





learning would be absurd. Its character is | 
as evanescent as the materials out of which | 
it is formed, and the impression it produces | 
on the ear (with the mind it has small| 
weight) is gone the moment it is over. 
However, and to conclude, we listened to 
it from beginning to end, without a mo- 
ment’s weariness—and by the time we had 
travelled ahundred yards from the Princess's 
Theatre, we had forgotten all about it—not 
the ghost of a bar hovered in our memory. 
Still, in spite «* all, Mr. Balfe, if not the 
cleverest, is « *+ the luckiest musician 


that ever he kingdom of Great 
Britain. 
The chorus a ‘-atr> (thanks to 


Lovell Phillips anv were in ex- 
Cellent order, and achieved their duties 
with unexceptionable skill. The vocalists 
were also commendable. Allen was in 
excellent voice, sang well throughont, and 
was deservedly encored in a graceful ballad. 
Miss Condell, a debutante, was the prima 
donna, and made a decidedly tavourable 
sensation. Her voice is a soprano of con- 
siderable compass and flexibility (though 
deficient in roundness of quality), and she 
manages it with musician-l‘ke dexterity. 
Her style is nnaffected a et. She 
acts, also, with . .gltliness. 
Miss Condell is a wquisition to 
the operatic forces of tne establishment. 





Mr. C. Horn is rapidly advancing in self- 
confidence and public favour —and sus- 
tained his part with great credit to himself. 
Messrs. Leffler and Walton were excel- 
lently comic—and Misses OConner, Brent- 
nall, EK. Honnor, Mrs. Fosbrook—Messrs. 
Hime and Mattacks were highly respecta- 
ble. A more complete success, whatever 
may be said of the opera, could hardly have 
been wished, by the friends of Mr. Balfe 
and the establishment. 


J. W. D. 





REVIEW. 


“Mass in B flat.’ —H. FarMer.—(J. 
Alfred Novello.) 
THe composer of this mass shows un- 
doubted evidence of his acquaintance with 
the best existing models of church music. 
He has studied Haydn, Mozart, Beethoven, 
and Cherubini, (or we are greatly mista- 
ken), with the true feeling of devotion 
which the works of those profound mas- 
ters give birth to, in the minds of all zea- 
lous artists. Mr. Farmer has not merely 
studied—but he has profited by his studies, 
and imbued himself with much of the 
sentiment of the great models he has se- 
lected. The result is a composition in all 
respects highly creditable to him as a mu- 
sician anda thinker. The most striking 
feature of this mass is the easy flow of its 
melody—in which particular our author is 
remarkably gifted. Whether the unusual 
facility with which Mr. Farmer composes 
has not occasionally betrayed him into 
setting down ideas somewhat too light for 
the subject to which he applies them, is a 
question worth his consideration. The ge- 
neral character of the work, though by no 
means elaborate, is certainly elevated and 
appropriate—but here and there we must 
confess that we find Mr. Farmer careless— 
not of his facture, for that is mostly unex- 
ceptionable, bunt of the choiceness of the 
motivi he employs, and the harmonies in 
which he clothes them. But let us briefly 
review the whole. The Kyrie is full of 
pleasing melody, but defective as to plan. 
Jt opens admirably in G minor—passes 
into E flat with good effect—returns to 
the dominant of G minor, but instead of 
coming back to that key (except in two 
bars of bass solo) modulates into B flat, 
the proper key for the counter-subject— 
a cadence only, however, occurs in this 
key, and we arrive at the counter-subject 
in F major, where we stay till we are 
brought back to the original subject and 
the original key, G minor — we subse- 
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quently have the same transition into E 
flat, the same half close on the dominant 
of G minor, and the same progression into 
B flat, with a cadence, in which mode the 
movement ends. We must confess our 
inability to trace the intention of such a 
plan. The Gloria is a bold movement in B 
flat, free from all objection as to plan. The 
part writing is, however, occasionally care- 
less. It is a difficult thing to write four 
pure parts for voices—but Mr. Farmer has 
effected this so generally well, that we have 
the less compunction in reminding him of 
a few oversights. In page 11, bars 2, 3, 
of the last stave, he will find consecutive 
octaves in similar direction between the 
second soprano and the bass—G, kF—G, I° 
—and one or two other (uot so grave) in- 
accuracies may be found in the course of 
the movement. The opening of the Qui 
éollis, in G minor, is very pleasing—but it, 
again, is not a complete movement, since 
it finishes in B flat. The Cum sancto spi- 
ritu commences with a fugue neatly ma- 
naged but not original as to subject ;— 
this too isin B flat. The Credo, in F, is 
a good movement, with a trifle too much 
unison. The Ht Incarnatus in F minor, is 
beautiful, and the subsequent movement in 
the major, Et resurrexit is equally good— 
forming the best portion of the mass. The 
Sanctus, in B flat again, is clever, and has 
some good harmonies. The Benedictus, 
in G minor, has some plaintive melody 
and the fughetta at the end is ingenious— 
but why conclude in B flat? The gnus 
Dei, in E flat, is expressive, and leads well 
to the Dona Nobis (in B flat necessarily) 
the final movement, which is well written 
and nicely accompanied, but, we think, 
wants substance for the climax of a grand 
composition like a mass. Our general im- 
pression of this mass, is that it proceeds 
from the pen of a musician of feeling and 
ability—but that it is written with too much 
evident ease. Ars est celure artem is a 
good maxim, but may be carried to ex- 
cess. ‘The admirers of Mozart and Haydn, 
want reminding that those masters were, 
after Bach and Handel, the most elaborate 
and profound of known composers. Their 
occasional displays of simplicity are by 
accident, not by intention. To be sublime 
you must besimple—but though simple, you 
are not necessarily sublime. Nevertheless, 
all said pro et contra, Mr. H. Farmer is a 
good musician, and we wish such as he, 
could be named in dozens. 


“ Elegie” of H. W. Ernst, arranged for the 
Flute—by Bricctarpi (J.J. Ewer and 
Co.) 


Tue “Elegy” of Ernst is one of the most 
fascinating compositions of that great mas- 
ter of the violin. We should hardly have 





conceived it possible to suit it to the cha- 
racter and capabilities of the flute—but we 
feel bound to say, that by transposition 
from C minor (the original key) to A minor, 
and other expedients, M. Briccialdi has sue- 
ceeded in giving us aversion, which if not 
strictly.as Ernst wrote it, is yet as nearly so 
as possible—the very opposite characters of 
the fluteand violin taken into consideration. 
We recommend this arrangement to those 
flautists whose musical feeling leads them 
to the contemplation of things which bear 
more upon high art than the individualities 
of a particular instrument. Ail such will 
be charmed with the means thus afforded 
them of becoming practically acquainted 
with a composition of exquisite passion and 
loveliness.—D. 





CORRESPONDENCE. 





DR. BOYCE’S COLLECTION OF CATHE- 
DRAL MUSIC. 


To the Editor of the Musical /Vorid. 


Sir,—In answer to your correspondent A B C, in 
the last number of the Musical /Vorld, 1 beg to in- 
form him that I publish a copy of Boyce’s admi- 
rable collection of Cathedral music, which possess 
the advantage over the proposed editions of being 
already completed, so that A BC. may call and 
look at it and judge for himself. 
I am, 
Sir, 
Your obedient servant, 

69, Dean Street, Soho. J. Aurrep NoveLtLo. 





Provincial. 

Pentu.—The second entertainment given by 
Mr. Wilson, last Wednesday evening, in the 
theatre, was again well attended by box company : 
notwithstanding the rain. The bill of fare com- 
prised many songs never sung here before which re. 
ceived plaudits and encores. We might point out 
especially *€ Come friends, and listen to the story,” 
‘‘Mary Morison,” and the humours of John 
Grumlie,” &c., &e. These efforts of the singer 
were enhanced by the delicate and characteristic 
accompaniments of Mr. Land, the accomplished 
pianist.— Perthshire Constitutional. 


1LAscow.— After a pretty long absence, Mr, 
Wilson, paid usa visit on Monday night, in the 
Assembly Room, which was filled by a respectable 
company of ladies and gentlemen. Wilson having 
been received by the audience with the warmth of 
an old friend, commenced his delightful perfom- 
ances with “The Flowers of the Forest.’ All 
the songs were sung beautifully ; and were received 
accordingly by the audience— My Spouse Nancy” 
was repeated amidst rapturous applause. Last 
night, the Assembly Room was crowded to over- 
flowing, in spite of a most unfavourable night 
The entertainment was “ Wandering Willie’s Wal- 
let.2—** Come under my Plaidie”’ was sung by re- 
quest. Mr. Land accompanied on the piano with 
his usual taste and ability. Mr. Wilson is to give 
two other entertainments, : 


Batu Harmonic Soctery.—The first ladies? 
concert took place at the Assembly Rooms on 
Friday evening, and was attended by a company 
exceeding four hundred. Lord James O’Bryen 





presided, suported by the vice-presidents, several 
of the élite of our city, as well as by many of our 
fellow citizens connected with the commercial and 
professional interests. A performance which gave 
more general satisfaction, has seldom occurred 5 
thanks (in the first place) to the indefatigable ex- 
ertions, and scientific attainments of the conductor, 
Mr. Bianchi Taylor; and, secondly, to the efforts 
of the vocalists, professional and amateur, whose 
singing elicited from the company no less than 
seven encores. The selection was excellent. Mr. 
Robbens, the secretary, presided at the piano— 
Bath Chronicle. 

Matpstone.—On Thursday the Rochester Catch 
and Glee Club gave their first ladies’ concert at 
Guildhall. The orchestra was conducted by Mr. 
Rogers, the master of the Royal Marine band, and 
consisted of upwards of thirty performers. The 
“ Railway Galop,” by Mr. Rogers, was encored. 
The vocalists, Messrs. Smith, Genge and Buck- 
land, each received encores. Mr. Smith’s Piano- 
forte playing, and also Mr. Buckland’s was much 
admired. The Town-hall was crowded. This 
society meet at the Kings Head Inn, Rochester, 
every Thursday evening. They have already up- 
wards of 130 subscribers, including the members 
for the city, the Mayor, and all the principle trades- 
men of the city.—Maidstone Gazette. 


LiverpooLt.—Saturpay Eventne Concerts. 
—A number of industrious men have again suc- 
ceeded.in making a commencement of winter amuse- 
ments for the humbler classes, in which music and 
literary or scientific recreations are to be combined, 
to render Saturday evenings a seuson of enjoyment 
to those who, having a little leisure after the toils 
of the week, and, being desirous of entering upon 
the duties of the Sabbath with minds and bodies 
uninjured by vulgar indulgences, may participate in 
harmless pleasures too generally appropriated to 
the wealthier classes, but which, with good ma- 
nagement, may be shared by all. The first concert 
of the present series took place ou Saturday even- 
ing last, at the Assembly Rooms, Lord Nelson Street; 
and parties of established and rising professional 
renown volunteered their services for the occasion : 
Miss Whitnall, Mr. Ryalls, Mr. Armstrong, and Mr. 
Crank, as vocalists, and Mr. H. Vincent Lewis, as 
both a singer and pianist. His Worship, the Mayor, 
Thomas Sands, r aagqeend over the meeting, and 
at different times addressed the audience. Mr. 
Rathbone and Mr. John Smith enlarged on the ci- 
vilizing effects of such meetings. There were about 
five hundréd persons present. The most entire feel- 
ings of satisfaction with the whole proceedings, and 
with the capabilities of the room, pervaded the 
meeting ; and, after votes of thanks to the per- 
formers and to the Mayor, Mr. Rathbone, and Mr. 
John Smith, “God save the Queen”? was sung, 
the audience joining in the chorus, and the assembly 
separated, giving three cheers for the Mayor.— 
Liverpool Mercury. 





MISCELLANEOUS. 





TueGresnam Lectures.—On Friday evening Pro- 
fessor Taylor commenced a series of lectures for the 
Michaelmas term, at the Gresham College, Basing- 
hail-street. The theatre was crowded. The Pro-. 
fessor had written a chorus in praise of St. Cecilia, 
for the oceasion, which was sung by professional 
gentlemen, assisted by youths from Westminster 
Abbey. Mr. Taylor proceede! to call attention 
to the King Arthur of Purcell.— On Purcell’s mu- 
sical career many difficulties were attendant. 
Players were incapable, managers were hostile, 
poets were jealous, the public only relished Bac- 
chanalian sketches, the court was corrupt. Eng- 
lish talent was slighted and foreigners patronized. 
Undismayed by difficulties, Purcell went on. His 
fidelity to art was never shaken. At the death of 
Charles the second, all those who had _ previously 
scorned him songht his co-operation, The plan of 
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the Italian lyric drama was distinct from that of 
Purcell. The Italian masters were governed by 
arbitrary dicta. These Purcell was determined 
to defy. In King Arthur the rules of the Italian 
opera were thrown aside, and the suggestions of 
the composer attended to. -1t was written as a 
sequel to Albion and Albanius, which was full of 
nauseous flattery to Charles the second, with the 
reference to the employment of musical agency, in 
order that music should not be merely incidental 
but interwoven with it. In these respects Purcell 
carried out his own views. He had no precedent 
or authority. He conceived an idea and carried it 
out. King Arthur was brought out in 1691, three 
years before the death of its author, who was then 
in the zenith of his fame. Of Dryden’s King 
Arthur not much could be said, the author’s opinion 
of it was low. As a vehicle for music it became 
successful, which Dryden acknowledged. In 1770 
it was revived under the direction of Gurrick at 
Drury lane theatre, again in 1787 and 1784, some 
years afterwards at the English opera house, and 
two years ago at Drury lane. Professor Taylor 
dwelt on the decline of dramatic literature. The 
commencement of the drama, the sacrificial scenes 
the songs and choruses of the victorious Britons, 
and the chorus of unseen spirits, were given by 
the assistants, and applauded. 


Paris.—The opera balls commence on 
the 13th ot next month—the music as 
usual under the direction of Musard. La- 
harre, the harp-player, is preparing a work 
for the Opera Comique, for which the inex- 
haustible Scribe has supplied him with the 
libretto; it is to be entitled Le Menetrier. 
I misinformed you touching the engage- 
ment of Eugenie Garcia. Vatel, the di- 
rector of the Opera Italien, considered her 
talent of too distinguished an order to be 
sacrificed for a minor part in the Cantatrici 
Villane, which will be consequently played 
by Manara —Corelli, Persiani, Lablache, 
and Ronconi, filling the other parts. Ron- 
coni is engaged, positively, for three years. 
—Lablache is indisposed, and so we lose 
him at the Jtaliens, and are compelled to 
put up with the nightly infliction-of such 
stale common places as Linda di Chamouni, 
&c.—Lablache being indispensable to the 
best operas,—A new bass, Marini, is en- 
gaged for the winter. The death of Berton 
the composer has left an annuity of 3000 
franes at the disposal of the Conserratoire, 
of which 1000 has very wisely and justly 
been settled on Habeneck, the eminent 
leader of the opera and the Concerts Spi- 
rituels. A model of the theatre at Bor- 
deaux, is exhibiting at M. Nidelay’s in the 
Quai Malaguais ;—it appears to be a buil- 
ding of great architectural beauty. Many, 
indeed, regard it as the finest building of 
its kind in Europe. Artot the violinist, 
has set out for Italy, where he will spend 
part of the winter.— M. M. 

Verpr's last opera, J due Foscari, the 
subject manufactured out of Lord Byron’s 
tragedy of “ The two Foscari,” was pro- 
duced at Rome on the 3rd instant, with 
decided success. The composer was called 
jorty or fifty times before the curtain! ! 
Verdi is at present in Milan, superintending 





the production of a new opera called Jeanne 
d’ Arc, written for Frezzolini, whom report 
declares the prima donna of all Italy. It 
will be produced at the Scala during the 
approaching carnival. Verdi may appro- 
priately be termed the Italian Balfe, whom 
he strongly resembles both in the quality 
of his talent and the constancy of his luck. 

MapriD.—Nothing is thought of here 
but Liszt the pianist. The disputes of the 
Cortes, the fate of Prim, the death of the 
constitution—one and all these important 
events, are regarded as nothing in compa- 
rison with the presence of Liszt. His con- 
certs have been crowded, and his perform- 
ances have created a frenzy of enthusiasm, 
in short the great key-thumper is regarded 
as a veritable prodigy. How long this 
may last it is not easy to guess. The feeling 
for music is about as hollow and jejewne as 
in Paris and Vienna —though it cannot 
boast of so many gifted charlatans as those 
great cities of luxury and emptiness. Liszt 
has played frequently for the entertainment 
of Her Majesty, Queen Isabella, who has 
couferred on him the honour of the Cross of 
Charles \11, accompanied by a magnilicent 
diamond broach, studded with brilliants. 
The Teatro della Cruz has engaged Mori- 
ani, for thirty performances. 


Mapame Dutcxen’s First Sorrer Mv- 
SICALE took place last Wednesday night, 
when the following programme was per- 
formed, before a highly-fashionable com- 
pany :— 


Parr I.—Quatuor in G major, two violins, viola, 
and violoncello, Messrs, Willy, Goffrie, Loder, and 
Lucas; Haydn, Aria, “ Dajla sua pace la mia,” 
Mr. Manvers, (Don Giovanni); Mozart. Sonata 
in C (No. 3, Op. 2) for the pianoforte, Madame 
Dulcken; Beethoven. Recitativo ed Aria, “ Che 
fard senza Euridice,’’ Mrs. Alfred Shaw, (Orfeo) ; 
Gluck. Trio in E major, pianoforte, violin, and 
violoncello, Madame Dulcken, Messrs. Willy and 
Lucas; Hummel.—Parr II. Quintor in A major, 
two violins, two tenors, and violoncello, Messrs. 
Willy, Goffrie, Loder, Hiil and Lucas; Mendel- 
ssohn, Fantasia on Swedish Natinaol Airs, piano- 
forte, with accompaniments for violin, alto, vio- 
loncello, and double bass, Madame Dulcken, 
Messrs. Loder, Willy, Goffrie, Hill, Lucas, and 
Howell; Ries, Aria, ‘* Dove Sono,” Mrs. Rod- 
well; Mozart. Duetto, “E pena troppo buar- 
bara,” Mrs. Alfred Shaw and Mrs. Rodwéll; 
Niedermeyer. Notturnoe Tarantella for the pi- 
anoforte, Madame Dulcken ; Chopin. Conduc- 
tors, Messrs. Benedict and Muhlenfeldt. 


We never heard Madame Dulcken play more 
admirably. Of the three pieces she performed we 
were most pleased with her spirited rendering of 
Beethoven’s sonata in C, and her finished execu- 
tion of the difficult Tarantella of Chopin. One of 
the great features of the evening was Mendelssohn’s 
superb Quintet, perfectly interpreted by Willy, 
Goffrie, Loder, Hill, and Lucas. ‘The vocalists, 
Mrs. A. Shaw, Mrs. Rodwell, and Mr. Manvers, 
sang beautifully. An apology was made for Miss 
Rainforth, on the score of indisposition. The 
next soirée takes place on Wednesday next. 


Drury Lanz.—Another new opera by 
the lucky Balfe came out last night, at 





this establishment, with brilliant success. 
We shall speak of it at length in our next. 
For the present we have only time to say 
that the mise en scene surpassed almost any 
opera we have seen on the English stage. 
Mr. Balfe (who conducted in person), and 
the vocalists, Miss Rainforth, Messrs. Har- 
rison, Burdini, Borrani, and Weiss, were 
called forward at the erd, to be congratu- 
lated by a crowded and delighted audience. 
The name of the opera (which is in three 
acts) is the “ Daughter of St. Mark.” The 
drama is of a serious character. Chappell 
and Co., of Bond Street, have purchased the 
copyright of the music. 


Apotnonic Socrery.—A new Society 
of the above name, gave a concert on 
Monday evening, at the Literary and Scien- 
tific Institution, John Street, Fitzroy 
Square, which was well attended. An 
interesting programme of vocal and in- 
strumental music was well executed by 
the Messrs. A. and M. Williams, Miss A. 
Taylor, Messrs. Perring, Shoubridge and 
Trenklee. M. Taylor presided at the 
piano—Mr. Jennings was director—and 
a lady undertook tle organ. 


Moscuerrs.—A letter from this eminent 
artist, dated Oct. 27, has, by some unac- 
countable delay of the post, only reached 
us now. Better late than never—an ex- 
tract cannot but highly interest our 
readers :— 

Stuttgart, Oct. 27, 1844. 
My Dear—If I have not lateiy written to you, it 
is that I have been too active in playing and con- 
cert-giving to allow of my taking up apen. Since 
my appearance at Frankfort, of which I gave you 
an account, I have given concerts at Darmstadt 
and Carlsruhe, where I have also played at the 
respective courts. Here I have given two concerts 
during the past week, making an excursion between 
them to Augsburgh, where my reception, as every 
where else, was most flattering—indeed I should 
fear to sin against all modesty, were I to tell you 
but a part of the gratifying epithets bestowed upon 
me by my indulgent countrymen I leave 
this to night, for Munich and Vienna, and hope to 
return to town about Christmas. I must mention 
to you a most interesting acquaintance I have 
made here. It is Herr Pischek, the barytone, 
whom you will see in London about May. He has 
not only a splendid voice but sings in the very best 
German style, and is, besides, a musical genius. 
He will win all the ladies’ hearts with his songs, 
many of which are inimitable. I am now 
starting for Munich, therefore excuse my hastily 
concluding, and with but remembrances to /Mr. 
and other friends, believe me &c.. &c., 


&e. 





I. MoscuE.es. 


The intelligence of subsequent triumphs 
of the writer has since reached us, and es- 
pecially of a grand concert at Munich, 
honoured by the presence of His Majesty 
the King of Bavaria, at which the cele- 
brated pianist highly distinguished himself. 
It would seem that the entire tour in the 
country of his birth has been most grati- 
fyingto Mr. Moscheles. 





YUM 
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Society or British Musrcrans.—The 
committee being most desirous of carrying 
out to the utmost of their power the prin- 
ciples of the society, viz., the advance- 
ment of native talent, which can only be 
accomplished by the constant association 
of professors, they have determined (with 
the kind permission of James Erat, Esq.), 
to open the Library to the members and as- 
sociates every Monday evening, fromseven 
till ten o'clock. Upon these occasions, 
musical periodical publications, both Bri- 
tish and foreign, will be supplied, in addi- 
tion to the numerous works in the library; 
and a pianoforte and other instruments will 
ve provided, in order that parties attending 
may have the opportunity of trying any 
works that may appear to them desirable. 
The committee would particularly impress 
upon the minds of the members and asso- 
ciates the advantages that may be derived 
from these meetings; among which it may 
be mentioned that there are very many 
works in the library which are scarcely 
known even to the musical world; these 
may be tried at the meetings, and from 
them it is most probable some may be 
found desirable for public performance. In 
pursuance of the above determination, the 
committee directed the library to be 
opened from seven tili ten o'clock on Monday 
evening last, the 18th inst., and every suc- 
ceeding Monday. On Saturday morning, 
the following orchestral compositions by 
the members were tried by a full band at 
the Hanover Square Rooms :— Dramatic 
Overture, R. Hughes; Overture to Schil- 
ler’s play “ Don Carlos,” G. A. Macfarren ; 
Overture in D to the play “ The Taming of 
the Shrew,” W. C. Macfarren ; Overture, 
“ Das Sirenfest,” W.S. Rackstraw ; Con- 
cert Overture, “ 4 Dream of happiness,” 
C. E. Stephens; Overture in C minuy (2nd 
trial), A. Mitchell ; Overture to “ Blue 
Beard,” W.C. Macfarren. 


Mr. Henry Lincorn’s Lecturers. — 
Crosby Hall was again crowded to inconve- 
nience on Thursday night—the attraction 
being Mr. H. Lincoln’s lecture on the ge- 
nius and writings of Mendelssohn. The 
lecturer commenced by remarking on the 
early development of Mendelssohn's powers. 
Between the ages of sixteen and twenty, 
Mendelssohn produced many works which 
are destined to survive as long as music ex- 
ercises its influence over the human mind. 
Our own gifted countryman, Sterudale Ben- 
nett, whose overture to Parisina, a work 
of European reputation, was written at the 
age of ezghteen, is the only instance of the 
precocity of musical genius on record, to 
be placed in comparison with Mendelssohn 
Bartholdy. Mr. Lincoln did not adduce 
this, but he might have done it for his 
country’s honour. The classical direction 


of Mendelssohn’s studies, his love for Bach 
and Handel, his worship of Beethoven, 
his invention of the Liede dhne worte (songs 
without words), and his universality of ge- 
nius, were ably discussed by the lecturer. 
He then considered Mendelssohn as a 
church composer, developed the character- 
istics of his sacred music—and, returning 
to his secular productions, alluded to his 
last three works, the Walpurgis Nacht, An- 
tigone, and Midsummer Night's Dream (the 
incidental music). The lecture was alto- 
gether an able one, and was greatly as- 
sisted by the aid of Miss Orger (pianoforte), 
and Misses Lincoln, A. and M. Williams, 
and Duval; Messrs. Kroff and Cox, vo- 
calists. The song and chorus, “ Ye spotted 
snakes,’ was so well executed as to elicit 
an unanimons encore. This is one of the 
gems of the Midsummer Night's Dream. 
Miss Lincoln and Miss Martha Williams 
sustained the principal vocal parts admira- 
bly, and the characteristic accompaniment 
was faultlessly executed by Miss Orger 
and Mr. Lincoln, as a pianoforte duet. 
Now that these lectures are concluded, we 
are glad once more to congratulate the City 
amateurs (whose good taste has been so 
often tested, and has ever come out tri- 
umphantly), on the opportunity Mr. Lin- 
coln has thus given them of hearing music 
of the highest order perfectly executed, and 
learnedly expounded. Mr. Lincoln and 
his clever sister left England on Friday 
for Leipsic, Miss Lincoln having been en- 
gaged by the directors of the far-famed 
Abonnement concerts, now under the di- 
rection of Gade, the Danish composer, 
vice Mendelssohn. Miss Lincoln is the 
fourth English vocalist thus complimented, 
Miss Clara Novello, Mrs. Alfred Shaw, 
and Miss Birch having been the three first. 
Miss Dolby was offered an engagement in 
1842, but circumstances prevented her ac- 
cepting it.—(Morning Post.) 


Crosspy Hatt—/(From a Correspondent). 
—The Kantrowitz family gave a concert 
here on Saturday evening, and were as- 
sisted by Misses Lucombe, S. Flower, Cu- 
bitt, Van Millingen, Mrs. Aveling Smith; 
Messrs. Ferrari, H. Gear, Frederick Chat- 
terton, R. Blagrove, Cittadini, H. Chipp. 
Richardson, G, Case, and Herr Keenig. 
Miss Dinah Former played Dohler’s Ta- 
rantella. The pianoforte was Zeitter’s 
“new patent grand,” an excellent instru- 
ment both for power and quality. The 
harp was Erard’s “new gothic,” also a 
fine instrument. The Hall was well filled, 
and the concert passed off agreeably. 


Mitan—( Extract of letters from Milan. 
—Miss Bassano is singing with increased 
success at Varese. Mr. Jones has suc- 
ceeded at Lecco, His style is somewhat 








cold, but he has a fine voice, and appears to 
please. Miss Noble has a good voice and 
a fine figure; she is rather awkward on 
the stage, but is a favourite with the public. 


WONDERS WILL NEVER CEASE. 


Grim Gaffer, Winter’s coming fast, 
The clouds disperse their showers, 
“ The World,” alas! on Thursday last, 
Appeared without its Flowers! 
Nov. 25, 1844. A, Pop. 


Vienna— Nov. 10.—A grand festival 
has been held by the Society of Musicians 
of the Austrian Empire, in the Imperial 
Winter Riding School, when an assembly 
of above one thousand artists, vocal and 
instrumental, assisted in the performance 
of Haydn’s “ Seasons.” 


A TerstiMonrAL.—M. Jullien has made 
Richardson the flutist a present of a hand- 
some silner salver, as a mark of admiration 
for his talent, and esteem for his personal 
character. Bravo Jullien! 


Covent GarpDEN THEATRE. — Mr. 
Laurent will open this establishment, after 
the departure of Jullien, for purposes le- 
gitimate. Mr. G. Alexander Macfarren is 
engaged as music-director, and under his 
care will be produced the Antigone of Men- 
delssohn, which we expect, here as else- 
where, will be received with enthusiasm.— 
Musical Examiner. 


A PerMaNENT ConDUCTOR FOR THE 
PuiLtHaRMonic.—It has been rumoured, 
we trust without foundation, that the po- 
sition of sole conductor of the Philharmo- 
nic concerts has been offered, or is intended 
to be offered, to Signor Costa, music di- 
rector of Her Majesty's Theatre, and “pu- 
pil of the great Tritto.” The musical cri- 
tic of the Atheneum makes the following 
sensible observations, which we have slight- 
ly condensed, on the likelihood of sothorough 
an absurdity :— 


“ PartnaRMonic Socrety.—A decision which, 
it is said, has been come to within the last few 
days by the directors of this society, is too extra- 
ordinary to be passed over without comment. 
Every one has heard of the Italian peasant, who, 
having prayed for miraculous aid to mount his ass, 
leaped so high that he fell ‘‘on the other side,” 
remarking ‘‘ that when the Lady of Loretto was 
good, she was too good!” After having, for 
years, set their faces against a permanent conductor, 
rendered impossible, it was said, by the constitu- 
tion of the society—getting rid of the dilemma in 
the case of Dr. Mendelssohn, us an exceptional 
instance, for the sake of securing the aid of the 
greatest European composer — the directors are 
said to have offered the conductorship of the entire 
series of next year’s concerts to a gentleman whom, 
a few years since, they black-balled when he was 
candidate for a membership—no other than Signor 
Costa! Now we must, as we have done before, 
express our esteem for this gentleman asa conduc- 
tor of Italian theatrical music, and as a man clear 
of intrigue; but these qualities do not make the 
Philharmonic election less comical. As a com- 
poser, Signor Costa has no reputation to warrant 
infringement of the society’s custom. He may 
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ollow the path of his great countryman Cherubini, 
who began writing for the London Haymarket—he 
may give us great overtures, Operas, masses, &c., 
but, at present, he can only rank in science among 
the Mercadantes of modern Italy, and, in Eu- 
ropean renown, very far behind them, Yet what 
would be the outcry raised at the bare idea of 
Mercadante conducting one single concert, were 
he here as “a star!” Asa conductor of instru- 
mental music, Signor Costa has not only to es- 
tablish his claims, but to work against an unfa- 
vourable impression. The nationality which makes 
him give life to the faded and frivolous codas of 
the modern Italian preludes, and spirit to their 
course or meagre accompaniments; impels him to 
spoil the operas of Mozart, and, applied to Bee- 
thoven’s symphonies, would be fatal. Farther, 
the directors fad it in their power to have secured 
Mr. Moscheles, who was present when most of the 
last-named master-works were performed, and 
some of them produced, in presence of the com- 
poser—or Mr. Benedict, who was Weber’s pupil, 
and has his traditions—or Mr. W. Sterndale Ben- 
nett, who has studied with Mendelssohn, and is 
well-imbued with the good Leipsig fashions, 
and the sound Liepsig love of the great composers. 
It can be, then, extremity, as little as celebrity, 
which has driven the directors toa choice so strange. 
The only solution for a proceeding calculated to be 
outrageously unpopular, both with Germans and 
Englishmen, lies in its being a first step towards 
making the Philharmonic Concerts a dependency 
on the Opera House, for the sake of securing the 
services of Italian singers. If so, the confession 
of weakness, thus implied, is as humiliating as it 
is gratuitous ; and the small additional attraction 
to be gained by the intermixture of opera airs and 
graces (not enacted in costume), is deerly purchased 
by a measure at once inconsistent and offensive.” 


DeatH oF Cuartes Frxitscu. — This 
melancholy but long anticipated event took 
place lately at St. Petersburgh. Joseph 
Filtsch, the attached brother of the little 
pianist, took him about, at the suggestion 
of his medical advisers, from place to 
place, in the vain hope, alas! of finding 
some climate more favourable to the ma- 
lady of the poor little fellow; but death 
hunted him, like a wolf that has smelt out a 
victim, and eventually seized on his prey 
at St. Petersburgh. Thus has music lost 
one of its brightest ornaments, and thus 
have his friends and relations been deprived 
of one of the most affectionate and love- 
able creatures that ever made life happier 
by his presence. Such a combination of 
transcendant genius and exquisite men- 
tal loveliness was never known in one 
so young, but in the instances of Mozart 
the composer, and Shelley the poet. Poor 
little Filtsch! the news of your departure 
from this life has caused some few, in dis- 
tant England, to shed tears. 





Potices to Porresponvents. 

A Sunscriser—The portrait of Mendelssohn 
is published by J. J. Ewer and Co. of Newgate 
Street. There must be a mistake—A Country 
Proresson—(Glasgow)—We know little of Mr. 
Mainzer, and are consequently unable to answer 
our correspondent’s queries, which we regret. 
Me. I. J. HEanp—We will inquire for the parti- 
culars. Mr. C. G. Rowe—We shall be always 
glad to hear from our correspondent, though we 
cannot precisely fathom the meaning of his last 
letter. 





MUSIC RECEIVED FOR REVIEW. 


BeetTsoven’s music to the drama of “ King 
Stephen’’. Nos. 1, to 8—five chorusses and three 
marches. (Ewer and Co.)—Six duets, for piano- 
forte and violin, Spour— (Ewer and Co.)—* Vi- 
neta,’’ F. Bosrn; ‘‘Serenade,’’? F. Bosen (Ewer 
and Co.)—BEETHOVEN’s music to **The Ruins of 
Athens,” (Ewer and Co.)— The call of the 
Fairies,” trio, H. B. Ricwarps (Ollivier.) The 
English Girl’s Quadrille’—Dusart; ¢ Sicilian 
Polka,” Dusart (Maund.) 





ADVERTISEMENTS 


NEWEST PUBLICATIONS 


OF 
Ewer & Eo,, 
72, NEWGATE STREET, 


Orpnkus.—Book 14 0f acollection of German Vocal 
Quartets, by the most admired masters, in parts 
and score, each book ..... ererrrr er ey TT 5 0 

MENDELSSOHN.— 18 Melodies, arranged for the 
pianoforte solo, from his Op. 19, 34, and 47, in 
Sy MN a nkvacnewnsnesesess asec ceaenens 3 

Srour’s newest work, Op. 127, 6 duets for violin 
BUG PIANGOTE: 00sec cccsvecce eocccce covccccce 15 

or singly at from 2s. to 5 

BoseEn’s SONGS.—Serenade .......ccecseccses eos 1 

The Stormy Night.........sc0e 2 
a 

Joser Gunox’s Dances.—Munich Polka.......... 1 

——_—_——_——— ——— Hyacinth Polka........ 

GratzerColisseum March 

Hungarian Gipsy March 

The Storming of Saida 
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Steyrer’s Heimweh March 








Eacred Concerts, 
CROSBY HALL, BISHOPSGATE WITHIN 


The Committee of the Crosby Hall Institution announce 
to the subscribers and the public that the remaining Con- 
certs of the Third Series of these performances will take 
place on December 18, January 8, January 29, February 
19, and March 12. The following eminent vocalists are 


engaged :— 

MISSES RAINFORTH, 
DOLBY AND STEELE; 
MESSRS. HOBBS, 

FRANCIS, NOVELLO, AND MACHIN, 
Withan efficient chorus. The Organ by MISS MOUNSEY. 
Subscriptions for two tickets to the series, #1:5s., to be 


obtained at the Hall. Each concert to commence at half- 
past 7, and conclude about 1¢ o’clock. 





NEW CAVATINA. 
“Come to mp Fairy Pome,” 


WRITTEN BY EDWARD J. GILL, 
Composed by S. Nelson, 
And sung by Miss DOLBY with most enthusiastic success, 
‘Miss Dolby adds another leaf to her Wreath of Fame 
by the splendid manner in which she renders the above 
beautiful composition. This Cavatina will, we are as- 
sured, from its originality, elegance, and beautiful me- 
lody, undoubtedly become one of the most popular pro- 
ductions of its well known author, and the reigning fa- 
vourite at all the forthcoming concerts and musical soirees 
To every vocalist who may be desirous of obtaining a good 
and effective song we can with safety recommend the 
above.’’— Vide Times. 
The above can be had as a pianoforte piece, arranged by 
Carlo Minasi, price 3s. 6d. 


London, S. NELSON, 28, New Bond Street, 
(Late Mori and Lavenu) publisher of 


Tre Forest QuEEN (sung by Miss Birch) ....... « 86 
My FATHER DEAR (ditto dittO) «ese seeeereeeeee 20 
| REMEMBER WELL THE Trex (do. Mad. Albertazzi) 2 : 


Guarp HBB AS A TREASURE, Composed by Barnett 2 


MESSRS. COCKS’S 
Musical Publications. 


MUSIC MADE EASY. 


Hamilton’s Miniature Course of Harmony and Composi- 
tion—No. 1, Catechism of Thorough Bass, 2s.—No. 2, 
Melody, Counterpoint and Composition.—No. 3, Double 
Fugue, 2s.—No. 4, Art of Writing for an Orchestra, and 
on Playing from Score, 2s.—No. 5, The Invention, Expo- 
sition, Development, and Concatenation of Musical Ideas, 
3s., and his Dictionary of 2,500 Musical Terms, 1s. 


Bonce’s Cathedral sMusic. 


Published under the immediate Patronage of 
H.R. H. PRiInck ALBERT. 


TO ORGANISTS AND OTHERS. 


In the press, an entirely new edition of Dr. BOYCE’S 
CATHEDRAL MUSIC, carefully revised and collated with 
original MSS., and rare imprints, with an Accompani- 
ment for the Organ or Pianoforte. Edited by JOSEPH 
WARREN. In three large folio volumes, whole cloth 
boards, (upwards of 1,000 pages, with Life and Portrait 
of Dr. Boyce, and New Biographical Particulars of the 
Composers.) Price to subscribers Four Guineas and a 
Half; to non-subscribers Eight Guineas. 


ANNEN POLKA (Strauss). 


Notice is hereby given that the above Polka is our ex- 
clusive copyright, and we hereby caution and warn all 
persons publishing and selling the same, other than our 
edition, that they will be prosecuted forthwith. To those 
who fancy the melody is a national air, we beg to refer 
them to the declaration made by the author himself :—“ I 
testify and declare that my Anna Polka, Op. 137, consists 
of original themes, invented by myself.— Vienna, the 5th 
of October, 1844. — (Signed) John Strauss, im the pre- 
sence of Tob. Haslinger.”»—R. COCKS & CO., Publishers 
by Royal Licence to Her Most Gracious Majesty the 
Queen, and sole Proprietors of all the latest and most 
fashionable compositions of Strauss, Lanner, Labitzky, 


; Musard, Santos, and Camille Schubert. 


NEW FLUTE MUSIC. 


Just published, Second Edition, 


CLINTON’S Celebrated INSTRUCTION BOOK, or 
Theoretical and Practical Essay on the Boehm Flute, 
price 10s. 6d.; also now ready for delivery, new and com- 
plete editions of Berbiguier’s celebrated Instruction Book, 
12s; Drouet’s celebrated Method for Flute Playing, 15s.; 
Dressler’s new and complete Instructions for the Flute, 
price 2s.; and Berbiguier’s Forty-eight Preparatory Duets 
for one or two Flutes, twelve books, each 1s. 6d.; Cock’s 
Flute Tutor, 2s.; and for Flute and Piano, Forde’s L’ 
Anima del l’Opera Sets, 17 to 24. 

London: R. Cocks and Co., 20, Princes STREET, HAN- 
ovER SguareE, Publishers by Royal Licence to Her Most 
Gracious Majesty the Queen, and Sole Proprietor of the 
| “aed Works of Albretschberger, Cherubini, Czerny, 

Cc, 





Sor the Bass Poice, 
MR. CRIVELLI 


Begs to acquaint his friends and the public that his work 
on the 


ART OF SINGING, 


adapted with alterations and additions 
For tue Bass Votce, 


is now ready, and may be had of Mr. Crivelli, at his 
residence, 
No. 71, Upper Norton Street, 
and of all the principal music sellers. 








Ir. Goftrie 


Begs to inform his friends and the public that he hasre- 
¢iturned to town, and will give lessons as usual, on the 


VIOLIN AND PIANO, 
Solo or accompanied. 


For terms, apply to Mr. Gorrriz, (who can attend 
pupils at their residences), 103, Great Portland Street. 
Portland Place. ‘ 

*,* Mr. Gorrrte attends amateur quartet parties 
either as leader or violino secondo. . " 





YUM 





YUM 


THE MUSICAL WORLD. 


393 





Ss. THALBERG, 
MENDELSSOHN & LEQPOLD DE MEYER. 


The following Works by THALBERG. 


SEMIRAMIDE, DON JUAN, LA SONNAMBULA, GRAND FANTASIAS, 
SIX SHILLINGS EACH. 


THREE STUDIES, No. 1—A MINOR. No. 2—A MAJOR. 
No. 3—A MINOR. 3s. each. 


MASSANIELLO AND ZAMPA, GRAND FANASIAS, 6s. each. 


NOCTURNE IN F SHARP MAJOR—3s. TROIS ROMANCES SANS 
PAROLES—3s. 





In the Press. 
A GRAND SONATA BY S. THALBERG. 


‘We understand that a larger sam has been paid by the foreign publishers for the copyright of a 
New Grand Sonata by Tuateere than was ever before given to any composer for w similar work.”— 


Standard. 





The following Works by MENDELSSOHN. 
FANTASIA, IN WHICH IS INTRODUCED “THE LAST ROSE OF SUMMER,” 3s. 
NOTTURNO, MARCH, & SCHERZO, IN “THE MIDSUMMER NIGHT’S DREAM,” ds. 
ANDANTE AND RONDO CAPRICCIOSO, 3s. 6d. 
DUET IN THE STYLE OF AN OVERTURE, 5s. 





The following Works by LEOPOLD DE MEYER. 
BAJAZETH, MACHMUDIER, TURKISH AIRS, 3s. 6d. each. 
LE DEPART ET LE RETOUR, NOCTURNES, 8s. AIRS RUSSES, 3s 
LUCREZIA BORGIA—GRAND FANTASIA, 6s. 
HORTENSE, NOTTURNO DEDICATED TO MADAME DULCKEN, 3s. 
SHI 4 
MOSCHELES, DOHLER, AND HERZ. 


The following Works by MOSCcHELES. 
DON PASQUALE—FANTASIA AND MELANGE, 4s. each. 
LE POLKA DES SALONS, 3s. 6d. BRIDES OF VENICE, FANTASIA, 4s 








The following Works by DOHLER. 
TARENTELLE, 3s. SOUVENIRS DE NAPLES, TARENTELLE DUET, 5s 
LES ROMANCES SANS PAROLES, Booxs 1 & 2, 3s. 64. each. 
NOTTURNO IN D FLAT, 2s. 6d. 
GRAND DIVERTISSEMENT ON NATIONAL IRISH AIRS, 5s. 





The following Works by HERZ. 
SEMIRAMIDE, GRAND FANTASIA, 6s. 
DON PASQUALE, FANTASIA, 3s. 6d. 
DON SEBASTIANO, TROIS DIVERTISSEMENTS, 3s. eaeh. 
LES SIRENES, TROIS CANTILENES DE BELLINI, 3s. 6d. each. 


BEALE, AND CO., 201, RECENT STREET. 





CRAMER; 


Charles Nicholson’s Flutes. 


The manufacturer of the above instrument directs the 
attention of Proressors and AMATEURs to his latest im- 
proved Flutes; these instruments although so well known 
to every true musician, yet, to the young performer, a 
a word or two may be said with propriety respecting them. 
First—No Flutes can be better in tune than these, either 
in the sharp or flat keys. Second—Their quality of tone 
has always been unrivalled, and still maintains its su- 
periority. Third--In contradistinction to all others these 
instruments are the easiest to perform on, the least exer- 
tion with the embouchure being required, and the quality 
of tone so requisite for every performer to attend to, is 
one of the leading characteristics with these instruments. 
Lastly—The strongest proof that need be adduced is that 
every performer of any celebrity on the flute, performs on 
those made on the principfe of the late highly celebrated 
flutist, Charles Nicholson. Those Gentlemen who wish 
to be instructed on the correct principles of the above 
master, can be recommended to competent professors by 
applying at the manufactory, 13, Hanway Street, Oxford 
Street. E 


Hulliew’s Celebrated Polkas. 


Moys. Jutuien has the honour to announce that Nos. 
5 and 6 of his collection of Potxas are published. 
This collection is now composed of No. 1, The Original 
Polka; No. 2, The Royal Polka, No. 3, The Drawing 
Room, No. 4, The Rage of Vienna, No. 5, The Imperial 
Polka, and No. 6, The Douro Polka; the other six, 
forming the complete collection of Twelve Polkas, will be 
published weekly during the present and following month. 
The immense success of M. JuLLIEN’s Polkas having in- 
duced unprincipled persons to publish spurious imitations, 
Mons. JuLuiEN has published the above Polkas at hisown 
office, 3, MAappox Street, New Bond Street; and in 
order to secure the public against the possibility of pur- 
cha8ing the incorrect copies, he has attached his signature 
to each copy, none can therefore, be relied on which have 
not his autograph. 








LAST NEW SONGS OF 


9. ta. Davison. 


Just Published, 
Nos. 1 and 2 of the 


Vocal Lllustrations of Shellen, 
First Series, dedicated to 
ERNST. 

No. I.—“ Swifter far than Summer’s flight” (Lament, 
sung by Miss Do.sy with distinguished success). 

No. I1.—*‘ Rough wind that moanest loud” (Dirge, sung 
by Herr Staudigl and Signor Ferrari). 

*,* In the Press. 

No. III. — “False friend, wilt thon smile or weep,” 
(Beatrice’s song from the “ Cenci,” sung by Miss Bas- 
8ANO and Miss DoxBy). 

WESSEL & STAPLETON, 
67, Frith Street, Soho. 
(Office of the Musical Examiner), 


Publishers of the “‘ British Vocal Album,” and the entire 
works of CHopiIn, STEPHEN HELLER, and Motique. 





Dr. Stolberg’s Woice Losenge, 


For improving the voice and removing all affections of 
the throat. Strongly recommended to clergymen, singers, 
actors, public speakers, persons subject to relaxed throats, 
and all persons desirous of cultivating their voices, and 
ensuring a good aud clear articulation. They have also 
been found highly beneficial to those afflicted with nervous, 
hysterical, or stomachic coughs. 

Sold in boxes at 1s. 1$d., 2s. 9d., & 4s. 6d. each, of every 
Medicine Vendor in the kingdom. Musical Agents in 
in London, Messrs. Leader and Cock, 63, New Bond-street; 
Wholesale Agents, Messrs. Barclay and Sons, Farring- 
don-street. 





Testimonials of their efficacy are published with each 
box, from 

Madame Grisi Mr. Harrison 

Madame Persiani Mr. Allen 

Madame Eugenia Garcia Mr. White 

Mrs. Alfred Shaw Mr. Wass 

Miss Rainforth Mr. Kroff 

Miss Romer Mr. J. Barnett 

Madame Albertazzi Mr. George Linley 

Miss Cooper Mr. Rodwell 

Signor Lablache Mr. Nelson, 

Signor Giubilei &e., &e., &e. 
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Theatre Ropal Covent Carden. 
M. JULLIEN'S ANNUAL SERIES OF CONCERTS, 


M. Juin has the honour to announce that his annual 
sevies of concerts will commence on Friday next. The 
proprietors of the Theatre Royal Covent Garden having 
last year placed their splendid theatre entirely at M. 
Jullien’s disposal, allowed him thereby an opportunity of 
testing the attraction of his entertainments in a building 
of greatly increased dimensions. That experiment having 
been crowned with the most complete success, it is with 
feelings of great satisfaction M. Jullien is enabled to state 
that he has entered into a new arrangement with the pro- 
prietors, and that the present series of concerts will also 
be held at that national establishment. M. Jullien, how- 
ever, regrets that the theatre being required at Christmas 
for dramatic purposes, the concerts can this season con- 
tinue for one month only, the last will, therefore, take 
piace on Saturday, December 14th. 


GeNeRAL ARRANGEMENTS.—The Orchestra. Principal 
solo.performers—Messrs. Jarrett, Baumann, Deloffre, Pi- 
_ let, Harper, Platt, Richardson, Lazarus, Prospere, Son- 
nenberg, Howell, Casolani, Lavenu, Thirlwall, Hill, 
Case, Baker, Schmidt, Rowland, Handley, Goffrie, 
Chipp ; pianistes, Messrs. Blagrove and Henri Laurent ; 
principal cornet-a-piston, Herr Keenig; first leader, M. 
Tolbecque; second leader, M. Nadaud; Conductor, M. 
Jullien. Such an array of talent as the above list displays 
has never been combined in any one orchestra in this 
country; and M. Jullien feels assured that it will enable 
him to produce some of the Grand Symphonies and over- 
tures in a style as yet unheard in Englands 

NOvELTIES OF THE SEASON.—La Polka. ‘This dance, 
which has attained a most unexampled popularity, and 
ereated a complete revolution in all the soirées dansantes 
of last season, was first introduced at the private balls of 
the nobility by M. Jullien, but has never yet been per- 
formed by the author in public. It will, therefore, be 
played fcr the first time, and with that perfection of which 
this unrivalled orchestraaloneis capable. New Quadrille. 
As a companion to the Royal Irish, the Real Scotch, and 
the English Quadrilles, received during the last three 
seasons with most distinguished favour, M. Jullien has 
composed an entirely new quadrille, founded on the na- 
tional airs of Wales, with numerous novel effects, to be 
called “The Welsh Quadrille.” The ancient Welsh harp 
to be performed by Mr. Roberts, to whom was awarded 
the first prize at the late meeting of the bards.—The March 
from the cclebrated ‘‘ Ruins of Athens,” by Beethoven, 
performed (except at the Philharmonic Concerts), for the 
first time in this country.—New Overture to King Lear, 
by Berlioz; performed atthe concerts of Academie Royale 
at Paris with the greatest success. First time in this 
country.—The waltzes, quadrilles, galops, and polkas, 
composed by M. Jullien and Herr Keenig, and performed 
at the nobilities’ assemblies during the past season, in- 
cluding’ thé “ Zampa” and the “‘ Bride of Venice” Quad- 
rilles, the Berliner, the Beaufort, the Thalberian, and the 
Butterfly Waltzes ; also the new Post Horn Galop, com- 
posed and performed by Herr Koenig. A new grand fan- 
tasia, composed by Roch Albert, and founded on Eugene 
Sue’s celebrated romance of ‘‘ The Wandering Jew.” The 
programmie will be changed every evening, aud arrange- 
ments made so that two or more solistes will always per- 
form. Notwithstanding the short period to which the 
present series of concerts is unfortunately limited, M. 
Jullien has determined to preserve the general complete- 
ness and excell of his entertai tin every depart- 
ment, and has therefore incurred the large additional out. 
lay of an entirely New Decoration. This includes a most 
tasteful arrangement of draperies, statues, flowers, &c. 
Also a New ang Elegant Buffet, from which the refresh- 
ments will be served. To add to the’comfort of the visitors, 
the whole of the Promenade will be again completely and 
newly carpeted.— Door open at half-past seven, com- 
mence at eight o’Clock.—Prices of admission as usual. 








TO 
Amateurs, Vocalists, and Others. 
MR. F. NICHOLLS CROUCH 


Having been solicited by his Friends and Pupils to form a 
Society for the purpose of singing Masses, Glees, and 
Madrigals; informs the lovers of Classical Music, that he 
is now establishing a Musical Club for that purpose, to 
be held at his Chambers, 75, Great Titchfield Street, every 
Wednesday evening, commencing at Seven o’Clock, con- 

uding at Eleven. Terms of Subscription, One Guinea 
per Quarter, paid in advance. 

Ma. Croucn continues to give Lessons in Singing, and 
Declamation for the Stage or Concert Room, every Mon- 
day, Wednesday, and Saturday, from Nine till Five o’clock. 
Vacancies for a Tenor, an Alto, and some Trebles, (Boys.) 

Applications stating Age, and Qualification, to be sent 
post paid, directed Portland CLambers, 75, Great Titch- 
field Street. 





NOVELLO'S EDITION OF 
BOYCE’S CATHEDRAL MUSIC. 


Under the immediate Sanction and Patronage of 
and Dedicated (by permission) to 
Ber Most Gracious (Majesty Queen Victoria. 
JUST COMPLETED, 
In Four Volumes, each Two Guineas, 


THE SEPARATE VOCAL PARTS 
TO THE WHOLE OF 


Bonce’s Cathiral Music. 


THE COLLECTION CONTAINS 
SERVICES 
Aldridge’s Servicein G 


Blow’s + 
Blow’s »» TripleMeas. 


Tallis’s Service. 
Morley’s Burial Service. 
Farrant’s Servicein Gminor 


Bevin’s ” D minor Bird’s in D minor. 
Gibbon’s__,, E Child’s ae 
Child’s is E minor Blow’s ee E minor. 
Rogers oe vd Purcell’s 99 B flat. 
Blow’s 9 A 

ANTHEMS. 


HENRY VIII...O Lord, the Maker of all things. 
TALLIS........1 call and cry. 

TYE. ose .. I will exalt thee. Sing unto the Lord. 
FARRANT ....Calltoremembrance Hide not Thou thy 







face. 

BIRD... 0+ +00 O Lord, turn thy wrath. Bow thine ear. 
Sing joyfully. 

GIBBONS ...... Hosanna. Liftup your heads. Almighty 


and everlasting God. Oh, clap your 
hands! God is gone up (Second part). 
eva Hear my prayer. Oh! praise the Lord, all 
ye Heathens. Deliver. 
CHILD ........Praise the Lord, O my sont. O Lord, 
grant the King. Sing we merrily. 
ROGERS...... Behold ! now praise the Lord. Teach me, 
O Lord! 
BLOW ........God is our hope and strength O God, 
wherefore art thou absent! Save me, 
O God! The Lord hear thee. My God, 
my God! 
ALDRICH ..... Gut of the deep. Oh, give thanks. 
CREYGHTON. .I will arise. 
PURCELL .....O God, thou art my God. 


BATTEN 


O God, thou hast cast us out. O Lord 
God of hosts. 
GOLDWIN ....I have set God always before me. 
CEARE 2 overs Praise the Lord, O Jerusalem. 
CROFT ...ce06 .-God is gcne up with a merry. Put me 
not to rebuke. 
WELDON...... I beseech Thee, O Lord. Hear my crying. 
LAWES........ The Lord is my light. 
LOCK........... Lord, let me know my end. 
HUMPHRYS ..Have mercy upon me. O Lord, my God. 
BLOW. . 0.000000 1 was in the spirit. 
WYSE.......... Prepare ye the way of the Lord. Awake, 


put on thy strength. 

PURCELL......Thy way, O God. Be merciful. 

CLARK.,....... How long wilt thou forget me ? 

CROFT ...,....O praise the Lord, all the Heathen. Give 
the King thy judgments. 

BULL...........O Lord, my God. 

HUMPHRYS ..Thou art the King. Like asthe hart. Hear 
CG heavens. Rejoice in the Lord. Haste 
thee, O God. 

3! The ways of Zion do mourn. Thy beanty, 
O Israel. Awake up my glory. Bless- 
ed is he that considereth the poor. 

+++eee+sO Lord, I have sinned. O sing unto God. 
O Lcrd, thou hast searched me out. I 
beheld, and lo! a great multitude. 

TURNER...... Lord, thou hast been our refuge. 

PURCELL...... Behold, I bring you glad tidings. They 
that go down to the seain ships. Thy 
word is a lantern under my feet. O 
give thanks unto the Lord. 

CLARKE ......I will love thee, O Lord, my strength. 


In connexion with the above is Published, 
The Organ Bart, 
Carefully arranged from the Score, and 
Words throughout, 
By VINCENT NOVELLO, 
IN TWO VOLS., PRICE #1:11:6d. EACH. 





Magnificent Christmas Present for 1845. 
& Wook of Beauty 


FOR THE 
Queen’s Boudoir, 


EpITED By CHARLES JEFFERYS. 


*,* Opinion or rHE Morning Post. 


(Monday, Oct. 28, 1844.) 


“The annuals are the ambassadors of Christmas. They 
bring with them visions of a pleasant time not far off. 
Plum-puddiag and snap-dragon, and a merry country 
dances, ard blind-man’s-buff, and all the agreeable auxili- 
aries of the most comfortable season of the English year 
—all the delightful jollities with which we fete the de- 
parture of the old year, as of an ancient and cherished 
friend—are typified plainly on the face of them. We love 
to look upon their gaudy trappings, swaggering and glit- 
tering with such infinity of promise—we love no less to 
glance through their, but too often, empty interiors, an- 
swering us good naturedly with a smile redolent of no- 
thing. But the whole matter is a pleasant jest, and should 
be welcomed with open arms by all who love a!show of 
happiness that comes but ‘ once a year.’ A true philoso- 
pher enjoys a pantomime--~a fact pleasantly memorialized 
by Leigh Hunt, in one of the admirable papers of his 
* Indicator ’—and why should we not equally enter into the 
spirit ofan annual. It means nothing~it is nothing—it 
ought to be nothing, but a sign of the time, an emblazoned 
record of an annual merriment. To those who do not 
side with us, we recommend a perusal of the works of the 
most natural and humanizing of England’s poets, who 
have often and clearly demonstrated, that not to be 
happy and thoughtless, not to have a heart full of love 
and welcome for everything and nothing, at tae ‘jolly 
Christmas time,’ indicates strongly a want of heart alto- 
gether. ‘The Book of Beauty for the Queen’s Boudcir,’ 
is annually one of the pearls of its merry tribe—and its 
contributions for the leisure time of 1845, are no less than 
ever attractive. Its covering and embellishments — its 
emblazoning, its ‘lithographing, and what.not are of a 
splendour which at once dazzles the eye, and leads the 
understanding, in chains, to offer homage at its shrine. 
The pencil of the polipictorial Brandard—the graphic 
genius of the music-shops—has seldom been employed to 
more advantage. It is no smallcompliment to say of him 
that he is an artist in spite of mot/ey—gold and tinsel be- 
come plastic under his magic wand; and he fairly con- 
verts the most trivial materlals into objects worthy the 
admiration of all gazers. His * Evening at Naples,’ ‘Re- 
conciliation,’ and his ‘Ma Normandie,’ are master-pieces 
in their way. Nor is he slightly indebted to the careful 
press of Hanhart, who, in the department of musico-an- 
nual lithographic-impressment, is without a rival. The 
musical contributions of this year, in a great measure, 
scoff at our impeachment of emptiness. Some of the 
pieces, vocal and instrumental, are really charming. A 
div-rtissement, ‘*An Evening in Naples,” by Charles 
Glover, is full of Italian feeling—the ¢urentella is us good 
as almost anything of its kind. Some polkas, and a ca- 
vatina, ‘‘ Merry is the Greenwood,” by Stephen Glover, 
are also well worthy mention. A vocal duet, ‘‘We were 
children together, by George Macfarren (a classical name 
for analbum), to which words full of natural sentiment 
have been wedded by Desmond Ryan, is an exquisite 
morceau, instinct with pure melody and musician-like 
harmony. Besides these we may notice a pretty ballad, 
“The Widow and her child,’” by Edward Loder, in his 
most catching style; a very graceful song, “low, Rio 
Verde,” by Thomas Baynham, a name new to us; a 
touching ballad, ‘‘ The Song of the Past,” written and 
composed by Mr. Charles Jefferys, the intelligent editor 
of the annual; a lively Muresco, by Fleche; a clever 
song, ‘‘Laugh, lady, laugh,” by Montgomery ; another 
of no less merit, by Louis Leo, ‘‘ Gliding o’er the moonlit 
ocean;” andj an exceilent set of quadrilles, by Camille 
Schubert, w th the emblematical nomenclature of ‘* La 
Rose,” — besides many other items of assured merit, 
which our space, unfortunately, will not allow us to 
particularize. In fine, of the kind of publication which 
it affects to emulate, we have met few more worthy ge- 
neral attention than “4 Book of Beauty for the Queen’s 
Boudoir ,”—a seemly and valuable Christmas present for 
any young lady who may be enclined to accept it of any 
young gentleman who may feel prompted to make an 
0) 


er. 
JEFFERYS 8 CO., 21, Soho Square. 





London :—GEORGE PURKESS, at the Office, of the Musica, WorLp” 
60, Dean Street, Soho, where communications for the Editor, work 
for Review, aud Advertisements are to be addreysed (post’ paid 4 
Sold also by G. Vickers, 23, Holywell Street, Stranl, ant’ ap 
following Music Publishers:—CRAMER & Co., 201, Regent Stheer ; 
CHAPPELL, 50, and OLLivier, 41 & 42, New Bond Street: 
D'ALMAINE & Co,, Soho Square; Cocks & Co., Princes Street 
Hanover Square ; Durs & HODGSON, Oxford Street; Mirenteso 
Buchanan Street, ‘ow; and may be had on coher of. ‘ali Book 
an’l Musicseiiers in the kingdom. Printed and Published by THom 
HARRILD, of 11, Great Distaff Lane, Friday Street, at 1 & li, Dudley 


Court, in the Parish of St. Olave, .Silver § 
London, Thursday Nov. 93, 1844, °° HMfonja the City of 








